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Gonzalo Lebrija

Gonzalo Lebrija is an acclaimed Mexican artist who has been exhibited
extensively in Latin America. His recent London exhibition Who knows where
the times goes — named after the Nina Simone song - featured photography,
video and installation. Here he tells us about his best shot

Who Knewes” Him Still

THE BOOKS
The books were those which have inspired me in some way
n my life and In my art. Se the beoks shot In the project
ange from philesophy lo poelry, to literature., che for
s Heldegger's ‘Being and Time'

| didnt shool my awn beoks, although | had planed
to. They were the inspiration, but when | started to

example
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THE SETTING
This callection of work, Who knows where
the time goas, was created in Tapalpa,
a town in the mountains of Jalisco in
central-western Mexico. It's the town
where | grew up. Many of my family grew
up there, but mastly all have died. My
great-grandfather & duried in the church
in the centre of the town, so there is much
family histery in the area

The landscape itself is an the outskits
of the town and faces San Gabriel, which is
the lowest pxt of the frantier with Calima, a
regicn which itself eventually gees out ta the
23, San Gabriel & famous because it was the
town where the fameous Mexican writer Juan
Rulfo fwed, He of course, as other writers hwe
been impertant to this project - has been an
inspiration to me both through reading him as
2 child and now in my artistic projects

| spent all my life there, in that
landscape. | like to créate warks in places
where | have grown up of lived.. in a way
it gives mare sense to what | am daing. All
this past experience dees have a play an the
actien, and an impact an the pesfarmance.

THE PHOTOGRAPH
This image s a till fram the video wark
that is central ta the coliection and the
exhibition Who knows wheve the tame goes.
The sang which lends the exhibtion its title
was always an inspiration far the week, but
all of my werk is very desely refated to that
theme of timelessness, sa | thought it an apt
title in terms af this overall project

In the callection, the warks are all
essentially the recordings of actions. The
video piece and various phatographs capture
the tiny fracticns of seconds in which boaks,
threwn in the air by myzalf, are then shat, ska
by me. Originaly. | tried having others thiow
the books up, but this dion't wark etther
conceplually ar visually. Mast of my works -
not pst in this callection - are recerdings ef
personal actions, or parformances. | normally
appear n them, For example, | did a project
callec ‘The Distance Between You and Me',

n which | set the camera, ang then | run
nle the landscape, sometimes oul of sight
completely_.. But essentially the idea & that
|get stopped by the timing of the camera.

And s0 0 3 way it & hamaonious
because you shaet at the same lime as
YOU 1un - 50 you establieh a dstance which
becomes a seit of kanguage. In this project
| agan enjoy the idea of establishing a
distance - at the same time as you throw
the back, and you are pushing & away
fram you, you are shaoting it, stopping its
distance. The shaot is not ta get rid of it, but
1o establish a deeper contact to the object
and undesstanding mare of its meaning.

Ths particulyr frame was incedibly
mpartant. When trawelling around the
town, this landscape & where we do all ow
norseback rding... but at this particular paint
i & like the limit of the land for us, Beyond
that peint at which | stand in the videa there
&asort of disconnected area. It becomes live
the limit of time and known factors - §ke the
end of the land... before you reach nothing
Outside of that ine there was nenexistence.
So these boaks, shat at the end af the land
and a3t the end of the recagnisable, become
timeless, suspended

shat arcund 60 boaks in tolal, | have

been shaoting 3l my life, so that was not
the difficult part..| hawe a goad shat, as you
can see! When maving fom conceplion to
action, you don't turn mechanical suddenly.
We usad two camens to shoet the video
and four ta shoot the photographs. So ance
Ihad the idea the praject was very crganic
building the team was quick and | knew the
site | wanted to use straight away, so we went
there. The actual action was done in ane day,
aver abeut 3 ar 4 hews It is the recarding
af an actien, 5o thee se no spedal effects
I'm not really into special effects_. my wark
aways recards an action, & is as smple as
that, | use technalogy ta capture the tiny
fraction of the secend which | am loaking
for, but nat any mare than & needed for that.
Far me it's about the physicality, nat the
special effects

do some proofs it was a very sad image - the image
of the books destroyed - because this is not a project
about destruction or viclence, and in fact It tends to be
conceptually the opposite, So | thought | should nel shoct
my own bocks and bought them Instead from oid second
hand shops. Once | got to this stage | was able lo work
mare closely with the physicality... | was able to look 3t
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the consistency, how they would break apaet. And then
through this | found it was not impertant, once | sa
the image, wasn't Important that it be my ¢wn books

exploded, In 2 way you can throw a book once you've read
It, but | thought | would probably like to keep the bocks
and let my children read them alsc
ww.faggianata.com/exhibtions/gonzalo -kehrijs




